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TEACHERS’ NOTES

The Exhibition

While the De La Warr Pavilion was being created, New York was experiencing the Harlem Renaissance.  Towards the end of this period, during a time of economic depression, director, writer and actor Orson Welles directed a production of Macbeth with an all black cast.  Here Scotland was exchanged for Haiti at the end of the 18th century and the play became one of the first modernistic explorations of a Shakespearian tale, a parallel drawn between Macbeth and Emperor Henri-Christophe of Haiti, the setting influenced by Haitian culture and tradition.  The production became know as Voodoo Macbeth.  This Exhibition (curated by David A Bailey) and season at the DLWP takes its name and inspiration from this production.  

The concept of the exhibition focuses on the work of Orson Welles and how it continues to influence other filmmakers and photographers today, thus, presenting a link between past and present.  The show will screen films directed by Orson Welles alongside his contemporaries, photographer Lee Miller and film maker Jean Cocteau.  Together with these archival works will be shown the work of a group of contemporary artists, who have been brought together on the basis that their work embodies the artistic narrative and the spirituality of Welles’s work – his use of light and dark and spatial compositional elements.  The works all use a visual and/or narrative sampling from the past to produce art with a contemporary critical perspective.  

The Harlem Renaissance

The Harlem Renaissance is thought to have begun in 1919 and ended in the early to mid thirties.  Its height being 1924 to 1929, the year of the stock market crash, ending in economic depression.  In the early 20s African American artists, writers, musicians, etc. came to Harlem, many fleeing the oppression of the South in hope of a new life in the North.  Others came from the Caribbean hoping for a better life. United in Harlem it became a Mecca for the ‘New Negro’, the centre of a creative movement and was the first time that African Americans were able to publicly explore and celebrate their cultural heritage.

Black History Month

Black History Month (BHM) is celebrated in Britain every October.  The aims are to:

· Promote knowledge of Black History and experience

· Disseminate information on positive Black contributions to British society

· Heighten the confidence and awareness of Black people in their cultural heritage

This show opens various links with the past and provides opportunities for the discussions of various subjects related to Black History, particularly, the period of The Harlem Renaissance, Slavery, Diasporas and Voodoo.

Artists, e.g. Kara Walker and Glenn Ligon, embrace a variety of conceptual ideologies that can be seen to relate or react directly to the past, largely by subverting or questioning traditional perceptions and altering meanings.  They are re-telling histories in a different voice and drawing attention to their continued relevance in society today.  

The Artists

Orson Welles

Orson Welles was a film, radio and theatre director, an actor, screenwriter, broadcaster and producer.  Welles’s relationship with Shakespeare began in 1936 when the Federal Theatre Project assigned him to create the production of Macbeth, which became known as Voodoo Macbeth.  He gained national fame and notoriety for his 1938 radio broadcast of H G Wells’s The War Of The Worlds.  Welles’s directing was so convincing that US citizens famously took to the streets in panic.  He is most noted for his 1941 classic film Citizen Kane, his first feature film directed at the age of 25.  A structurally visionary film, Citizen Kane is regularly cited as one of the most influential movies in the history of cinema.  After this Welles’s output was fraught with difficulties.  Studio disputes often hampered his creative vision and he became as famous for his unfinished projects as his finished ones.  These included Touch of Evil (1958), in which he starred.  His most widely known screen appearance is in Carol Reed’s The Third Man.  He died in Los Angeles in 1985.

Lee Miller 

Elizabeth ‘Lee’ Miller (1907-1977) was an American Photographer.  She was a successful fashion model and photographer in Paris during the 1920s before becoming an acclaimed war photographer.  While in France she began her own photographic studio and became a major participant in the surrealist movement.  With the outbreak of the Second World War, Miller ignored pleas to return to the US and started a new career, working freelance for Vogue.  She documented the Blitz and was accredited to the US army as a war correspondent, becoming a combat photographer in Europe after the allied invasion.

Phyllis Baldino

Phyllis Baldino is a New York based Artist whose practice includes performance, video and installation.  Her work has conceptually focused on the things we take for granted, asking us to question functions and meanings and consider the gaps or spaces in between.  Objects or ideas are often reconstructed or transformed resulting in oppositions or contradictions.  Here she shows two pieces, firstly Color without Color which explores the condition achromatopsia or total colour blindness, where she seeks to convey aspects of a colourless world to a colour normal audience.  She deconstructs colour forcing us to question our own perceptions.  Secondly, in Mars/NY/Rome/De La Warr, footage of Anti-War demos in Rome and New York are played with a sound track of the 1938 War of the Worlds radio broadcast.  Juxtaposition is created between fact, fiction and the audiences’ prior knowledge or viewpoint.

Glenn Ligon

Glenn Ligon is a New York artist who typically uses the visual/physical language of text to explore and re-tell the history of African American culture.  He draws words and quotes from slave narratives and icons of the abolition, to political activists, writers and comedians.   He takes these narratives from the past and draws attention to their continued relevance to contemporary life, by bringing them into the gallery space, subverting their meanings and altering their context.  The recipient of numerous awards, Ligon has exhibited nationally and his work is included in the permanent collections of various museums including the Museum of Modern Art New York.  Here he shows the piece Warm Broad Glow, 2005.

Steve McQueen

Steve McQueen is a contemporary British artist, now living in Amsterdam.  He is primarily known for his film and video instillation, winning him the Turner Prize in 1999 and numerous other awards since.  He is renowned for pushing the limitations of the camera, experimenting with unexpected camera angles, composition and viewpoints, thus dissecting the language of film and our relationship with it.  His films continually change in construct, from black and white to colour, from historical reference to contemporary life or more intimate subjects.  Here he shows Charlotte, an intimate, elemental depiction of the relationship/opposition between the artists’ finger and actress Charlotte Rampling’s eye.

Mitra Tabrizian

Mitra Tabrizian is a photographer, filmmaker and professor at the University of Westminster.  Her films and photographs explore issues relating to the constructions of cultural and social identities.  She stages scenes to create a controlled sense of drama and suspense that examine and critique these social constructions.  She quotes the cinematographic aesthetics and narrative of film, documentary and advertising in her photo stills.  Here she shows Correct Distance, a series of photographic compositions that examine representation and femininity.

Kara Walker

Kara Walker is a contemporary American artist who first came to international attention in 1994 with an exhibition at the Drawing Centre in New York, where she showed a large-scale instillation of silhouette cut outs depicting provocative and controversial scenes.  The silhouette, central to Walkers work, (once used for decorative portraits and caricatures) is an effective way of visually simplifying complex subjects.  Details, identities and situations are reduced and distorted leaving a disturbing narrative in stark visual contrast.  Her work explores Black history, its telling and re-telling.  She attacks myth and stereotypes by examining sexuality, slavery and oppression.  Here she exhibits one of her recent films where stories are set to music and performed by silhouette puppets.   

This film includes sexually explicit scenes so is not suitable for younger children.  It may be possible to show part of the film to a group.

Themes

Although each Artist’s work is different and relates to the viewer in different ways, a suggested way of exploring the show is through themes.  The themes can be broken down and taken separately, or elements can be used together as they all relate back to the show.

Theme 1:  The Language of Film

The work of the artists in this show are all linked to, or influenced by the work of Orson Welles.  

Discussion Points:

· How is film today different to film of the thirties?

· How have the visual technique of films of the thirties influenced these artists symbolically?

· How do different filmic techniques or adverts influence us psychologically by creating gender or race specific roles and stereotyping (discuss Mitra Tabrizian)

· Discuss how the artists subvert stereotypes and racial myth

· Looking at Lee Miller’s photographs, compare the documenting of war to staged fashion shoots - discuss the different types of film, portrayals of fact and fictional stories.

Narrative

Discussion points

· How does sound and light effect and enhance a narrative.

· How does the narrative of a cinematic film or artist Kara Walker’s piece (that tells a story) differ from the narrative in the work of Steve McQueen or Phyllis Baldino? How do we experience these forms of narrative differently?

Activities

KS 1&2

· Make an image move - take two pieces of card the same size, draw the same image on both, then alter one slightly (e.g. a man with his hands down changing to hands up).  Attach the cards either side of a stick then looking in a mirror, swizzle the stick back and forth – the man will appear to move his arms.

· Take one image and make up a story around it.  Talk about how much of a story you can get from a single image.

KS 2&3

· Take influence from a historical event or character and create a sequential, contemporary visual story in comic strip or book form.

· Take a well-known story.  Make a theatre out of a cardboard box with slits cut in the bottom.  Make cut out characters in stiff card, stick onto lollypop sticks.  Poke the puppets through the slits to act out the story.  This could be done in groups. Each group could decorate the inside of the theatre to make a different scene in a box. 

KS 3&4

· Take a sequence of pictures and muddle them up. Let students arrange them and make up a new story.  Discuss how these differ or are similar to the originals.  Why might they be similar?

· Take a well-known story and visually retell it using imagery and metaphor.  Discuss how things can be conveyed through metaphor.

Sound

Discussion points

· In Phyllis Baldino’s work how does the recording of The War of the Worlds affect our perception of what we see and alter our understanding? What questions are raised?

· How does sound create atmosphere in film?

Activities

KS 1&2

· Play two different pieces of music that convey different moods.  Do a painting or drawing that reflects these moods.  Try to imagine a scene from a film that might use this music.

KS3&4

· Create a sequence of images.  These could be photographs as slides or drawings on acetate that can be projected by OHP.  Make and record sounds that create different moods and set the recordings to the projections.  Try creating the opposite sound to the mood of an image.  How is this affected? What works better? 

Light

Discussion points

· How does Orson wells create atmosphere with his dramatic lighting?

· What effect does the red light of Steve McQueen’s piece give?

Activities

KS1&2

· Make drawings using black and white paper, only focusing on the extremes of light and dark.

· Make shadow puppets and create a performance, Use card, cut out shapes and stick on lollypop sticks. Create a screen with a light sources behind it or use shapes on an OHP.

KS3&4

· Take influence from the strong lighting in the films to create dramatic tonal drawings with black and white chalk from objects with a directed light source.

· Take photographs directing the camera into the light to get a high contrast/silhouette.  Get the students to create shapes with their bodies or act out a scene.  They could wear costumes and masks to alter their shapes and become different characters.  Relate this to a story or the contrast and conflict theme. 

Direction/ The Frame

Discussion points

· The director/ artist chooses what we see and how we see.  Discuss what the artists in the exhibition are showing us.  Why have they chosen these subjects, what are they conveying?

· Discuss the intimacy of Steve McQueen’s piece.

· Discuss how, by putting a frame around something we are drawing attention to it and making it important.

Activities

KS3&4

· Imagine what is going on beyond the frame in Steve McQueen’s piece.  Draw a picture that shows the full expression on Charlotte’s face, try using black chalk on red paper.

· Get students to select a section of a photograph (from home or a magazine) stick this in the middle of a large piece of paper then swap around the class.  The students must then imagine, and draw in the rest of the image.  Discuss how this differs from the original.

Theme 2:  Contrast and Conflict - A relationship of opposites

Orson Welles’s dramatic use of light and dark, and focus on shadows, creates an atmosphere of suspense.  This visual language produces a contrasting effect.  The artists in this show can be seen to subvert imagery/text and create a symbolic and contextual opposition with in their work:  black/white, fact/fiction, hero/anti-hero, good/evil, light/dark, artist/viewer, past/present.

Discussion Points

· Why do people protest?

· How have historical/ contemporary events influence these artists?

· How is conflict represented symbolically through contrast or opposites?

· Consider how traditional voices of conflict represent one view of history.

· How have ideologies been challenged or subverted by these artists to form opposition?

· How is the line between the opposites transgressed?

· Look at Lee Miller’s documentary photographs of war, how does this differ from the conflict in other artists’ works?  Documentation vs concept.

· What is the difference between a personal conflict compared to conflict on a national/international scale? Look at the subject of Phyllis Baldino’s Mars/NY/Rome /De La Warr work compared to Steve McQueen’s Charlotte.
· How does the work of artists Kara Walker and Glenn Ligon relate to conflict and oppression?

· In what ways do Glenn Ligon, Steve McQueen and Kara Walker distil or reduce imagery to focus on the elemental?

· What can be use to represent opposition? Different colours, words, shapes etc.

Activities

KS 1&2

· Take paper of contrasting or complementary colours (3 sheets of each).  Use one sheet of each colour, put them together, and cut out a shape, by doing these 4 shapes are created. Stick each of them on there opposite coloured paper to create 4 images. Stick these together and make a cardboard frame.  Translucent papers could be used and they could be displayed in the window.

KS3&4

· Students can create their own representations of opposition - a Hero and an Anti-hero.  Design characters; take inspiration from historical/current famous figures, myths or film stars. Use the visual/symbolic contrast of the silhouette as a starting point to create a black and white scene.

· Look at negative space, or spaces in between objects.  Link this to what happens between a conflict, the grey areas, and the other story. 

· Make and image or painting using only words that represents something to the student try and make the image contrast with the words.  The text could be hand written, typed, cut from magazines or a combination.

Macbeth 

This exhibition is based in the language of film, theatre and art. This could provide the opportunity for cross-curricular work between Art, English and Drama.  Macbeth is being staged at the DLWP on the 16th &17th November at 7.30pm (suitable for 14+).  A visit could be made to this production or a study of Orson Welles’s film production of Macbeth (PG certificate).  

Macbeth, Witchcraft, Voodoo and Halloween

Look at Orson Welles’s witches in the film version of Macbeth

Discussion points

· How do shadows and the use of light and dark create suspense, mystery and horror?

· Discuss Voodoo, a religion born out of oppression and tradition.

· Discuss the celebrating of Halloween and the belief in witchcraft in this country

· Discuss and look at supernatural creatures and witches from stories.

· Discuss superstition and different religious belief systems.

Activities

KS2&3

· Make paper hats and masks for the characters of the witches. KS1&2

· Make silhouette decoration for Halloween to stick on windows. KS1&2

KS3&4

· Make props or costumes for a performance of Macbeth, use these to stage dramatic scenes and photograph. 

Suggested pre-visit preparation

· Look at part of an Orson Welles film (Macbeth for example) discuss use of light and shadows and the visual effects.

· Listen to the 1938 radio broadcast of The War of the Worlds
· Discuss the Harlem Renaissance and Orson Welles’s Voodoo Macbeth, in the post slavery climate.

· Look at African American History.

· Look at the work of Kara Walker pre-visit as parts of the piece in the exhibition will not be suitable to view, her work is important to look at because it is visually and conceptually accessible.

· Students could research the artists other work.

Curriculum links

Key Words:

Tone

Shading

Contrast

Multimedia

Film

Conflict

Opposition

Contrast

Atmosphere

Black History Month

Slavery

Oppression

Narrative

Sequence

Script

Sound/music

Complementary colours

Primary colours

Literacy:

Use the text of Macbeth

Find the opposite meanings of words

Numeracy:

When making shadow puppets use pre-cut shapes squares, triangles etc.  The pieces could also be in specific proportions to each other.  Stick these together to make the puppet, attach to a stick.

ICT:
Considering the medium of film and photography, its effects and uses.

Stage scenes and photograph using a digital camera, process and edit using a computer.

Use a camera to create silhouettes by having a strong light source.

Research the artists in the exhibition using the Internet.

Citizenship:

An opportunity to discuss Black History and positive influence of other cultures on British society.

Explore diasporas, both enforced through slavery or fear of persecution, or through choice e.g. economic migration. 

How does American culture influence us here - through music, politics, fashion, food, etc?

 Other Links

www.Leemiller.co.uk
www.black-history-month.co.uk
www.iniva.org/harlem/hren.html
Simon Callow has written a 2-part biography of Orson Wells:

V.1 The Road to Xanadu

V.2 Hello Americans

Brighton photo biennale: www.bpb.org.uk
www.thomasdane.com
www.artcyclopedia.com
www.war-ofthe-worlds.co.uk
Written by Hermione Allsopp
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