DE LAWARR
PAVILION

A resource for teachers and group leaders to
learn with the exhibition STILL | RISE: FEMINISMS,
GENDER, RESISTANCE, ACT 2

The De La Warr Pavilion Learning & Participation programme seeks to
support visitors of all ages and abilities to access, and engage
with, high quality arts through a range of activities and events.

This resource aims to help visitors explore the exhibitions and related
ideas and processes. It can be used before, during and after a visit to
the gallery. The resource suggests ways of looking, inquiring,
connecting ideas, communicating and making. Activities are open-
ended and adaptable for educational settings or community groups.

Groups can access our exhibitions for free by booking a self-led visit.
We are happy to provide a short welcome to the exhibition for pre-
booked groups. We can support your visit with a brief exhibition tour
and facilitate a selection of the creative activities outlined in this
resource at £3 per participant (min 12, max. 30 participants per group).

Schools can use the resource to develop cross-curricular learning, life
skills, emotional learning and engaged citizenship. As a registered
Artsmark Partner we can support Artsmark settings at any point on
their journey, as well as children and young people undertaking Arts
Awards, from Discover to Gold levels.

To find out more or book a visit please call 01424 229 103 or email
grace.clements@dlwp.com

STILL | RISE: FEMINISMS, GENDER, RESISTANCE, ACT 2 1


mailto:ashley.mccormick@dlwp.com

STILL | RISE: FEMINISMS, GENDER, RESISTANCE,
ACT 2

Ground floor gallery and throughout the building, 9 February — 27 May

The exhibition explores the history of resistance movements and
alternative forms of living informed by feminist and queer
perspectives, tracing many different approaches to activism, from
personal gestures to mass uprisings.

Exhibits include photography, video, graphic design, architecture,
sculpture and other cultural objects made by more than 50 individuals
and collectives, from the C19th to the present day. Rather than
pursuing a chronological idea of progress, we have mapped networks
of ideas and approaches that connect across time and space.

The exhibition’s title is borrowed from a 1978 poem by Maya Angelou,
in which the African-American writer, singer and activist speaks of
rising above the combined forces of patriarchal oppression and racial
prejudice. ‘Still | Rise’ articulates the intersectional approach at the
core of the exhibition: acknowledging and resisting multiple yet
interlocking systems of power and discrimination. You can read the
poem on page 3

The exhibition unfolds across the building with artworks in the North
Staircase, Café Bar, and on the flagpole. A ‘forum’ space in the ground
floor gallery is an open for discussion, reflection and working towards
possibilities for social change. It includes books on loan from East
Sussex Library and Information Service, along with an expanding zine
library.

Still I Rise is co-curated collaboratively with Nottingham Contemporary,
in two different Acts. You can listen to the curators speaking about the
exhibition here: https://voutu.be/vusual fogP8U

You can read Hannah Clugston’s 5-star review of Still | Rise:
Feminisms, Gender, Resistance, Act 1in The Guardian here:
https://bit.ly/2RM3rZT
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Still | Rise by Maya Angelou

You may write me down in history
With your bitter, twisted lies,

You may tread me in the very dirt
But still, like dust, I'll rise.

Does my sassiness upset you?
Why are you beset with gloom?
'Cause | walk like I've got oil wells
Pumping in my living room.

Just like moons and like suns,
With the certainty of tides,
Just like hopes springing high,
Still Il rise.

Did you want to see me broken?
Bowed head and lowered eyes?
Shoulders falling down like teardrops.
Weakened by my soulful cries.

Does my haughtiness offend you?
Don't you take it awful hard

'Cause | laugh like I've got gold mines
Diggin'in my own back yard.

You may shoot me with your words,
You may cut me with your eyes,

You may kill me with your hatefulness,
But still, like air, I'll rise.

Does my sexiness upset you?

Does it come as a surprise

That | dance like I've got diamonds
At the meeting of my thighs?

Out of the huts of history's shame

I rise

Up from a past that's rooted in pain

I rise

I'm a black ocean, leaping and wide,
Welling and swelling | bear in the tide.
Leaving behind nights of terror and fear

I rise

Into a daybreak that's wondrously clear

I rise

Bringing the gifts that my ancestors gave,
| am the dream and the hope of the slave.
I rise

I rise

I rise.
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Exploring in the Ground floor gallery

Please be aware that this exhibition contains some strong language,
nudity and sexualized content, listed on page 9. We encourage people
to explore the artworks, but please ensure participants do not touch.

“People say ‘I'm not interested in politics’. Every single thing we do is
politics, because the interaction of human beings is politics writ large”
Jody Williams, Nobel Peace Prize winner

AT FIRST GLANCE

> Invite everyone to spend 15 minutes looking around the exhibition.
After 15 minutes, ask people to write 3 words on a post-it note to
express what the exhibition has made them think about. Share the
words to see if any appear more than once. What are the 3 most
common words that appear? Discuss why this is.

> Invite everyone to look at and listen to Pages From The Past, 1980s-
90s by Amina Ahmed. As a student, the artist kept a notebook of
inspiring black female singers. She has described how through a
love of pattern, she was “found by geometry”, and wanted to learn
this universal language. Invite everyone to discuss their favourite
empowering female singers? Imagine an ideal album of resistance
songs - what songs would you include? You can expand on this
activity in the classroom or studio (see page 8).

TALKING POINTS

> Why do you think the curators borrowed the exhibition title from
Maya Angelou’s poem?

> What does the term feminist mean to you? Who can be a feminist?

> In 1918 some women were given the right to vote. What are your
hopes for women 100 years from now?

> Now anyone aged 18 years or over can vote in local and general
elections. Some people want the voting age to be lowered to 16
years. How do you feel about this?

> Which issues do you think women should be protesting about now?

> Take a look at the glossary of terms in our exhibition notes. Pick a
word. What does it mean to you?

STILL | RISE: FEMINISMS, GENDER, RESISTANCE, ACT 2 5



ENGAGED CITIZENSHIP/LITERACY

What if you really could change the world? Jody Williams, Nobel Peace
Prize winner, firmly believes that each, and everyone, of us can, and
should, contribute to creating a better world. Anybody can be an
agent of change. We all have a choice of whether, or not, to act on
issues we care about in society.

Ask the group what the word ‘slogan’ means (synonyms: motto,
catchphrase, catchword, saying, mantra). Look for slogans in
posters by the See Red Women's Workshop, photos by Gille de Vlieg
and the suffragette banners. What other artworks contain slogans?
Invite everyone to take a moment to reflect on themselves, the
community they live in and on the country as a whole. What issues
or concerns motivate the group e.g. gender inequality, racism,
prejudice towards people with disabilities, climate change, cyber
bullying, government cuts to services, or other issues?

Ask everyone to think about the change they would like to see in the
local area or country as a whole? Can you find others in the group
who share your concerns and motivations?

In small groups discuss the issue and work together for 10 -15
minutes to invent a slogan which calls for change about the issue.

If the groups are stuck for ideas, they could work with an issue from
the list below:

Housework is not just women’s work

Everyone has the right to be safe on the street at night

Women should get equal pay for the same work

Women should have the freedom to wear the clothes they choose
Stop cuts to education/health services

V V. V V V

After 10 -15 minutes, share the slogans with the whole group.
What were the challenges of working together?

What do you think makes an effective slogan?

Which slogans do you like in the exhibition, and why?

As well as a slogan, what else might make a poster or banner eye-
catching and memorable? You can expand on this activity in the
classroom or studio (see page 8).
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The exhibition features several artworks and design projects
concerned with feminist design and architecture. Look for works by
Alice Constance Austin, Jane Addams, Matrix Feminist Design
Cooperative and Tai Shani. Feminist utopias imagine societies without
gender oppression, envisioning an alternate reality or future where
men and women are not stuck in traditional roles of inequality.

Tai Shani’s on-going project Dark Continent proposes an allegorical
city of women, inspired by Christine de Pizan’s 1405 pioneering
feminist book, The Book of the City of Ladies, which describes a post-
patriarchal, non-hierarchical utopia where fact, fiction and myth are
blurred.

> Look at Shani’s caption. There are 12 descriptions of the sculptures.

> Write your own description suggesting what the sculptures might
represent.

> Imagine what an egalitarian city where everyone is equal would look
like and discuss your ideas. You can expand on this activity in the
classroom or studio (see page 8).

LET'S TALK ABOUT VALUES

> Ask people to work in pairs, choose one card from the Iniva Creative
Learning Let’s talk about values resource pack and find an artwork
that relates to that value.

> Discuss the ideas and questions on the reverse of the card in
relation to the artwork you have chosen.
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Activities in the classroom or studio

Expanding on AT FIRST GLANCE activities in the gallery on page 5,
inspired by Amina Ahmed, produce a geometric pattern as cover
artwork for your ideal album of resistance songs. Make your playlist
and share on Spotify.

Expanding on ENGAGED CITIZENSHIP/LITERACY activities in the
gallery on page 6, watch this empowering RSA Short explaining why it
is so important that we strive to make a difference:
https://www.youtube.com/watch?v=wOn3JHJzgBQ.

Jody Williams, Nobel Peace Prize winner, firmly believes that each and
every one of us can and should contribute to creating a better world.
Change happens when ordinary people do extraordinary things.

> Ask everyone to think about the change they would like to see in the
local area or country as a whole? Can you find others who share
your concerns and motivations?

> In small groups, work together to devise a manifesto — a set of ideas
and actions that your group intends to achieve

> Produce a manifesto poster to appeal to people to join you to make
a change.

> Each group has 3 minutes to present their manifesto poster to the
rest of the class, to appeal to them to join the campaign and take
collective action.

> Count up how many people are willing to pledge to be part of the
change.

> How did it feel to devise a manifesto?

> What are your thoughts on the outcome of the appeal?

> What activities or further learning could you do now as a class
based on your experience?

> Can you research into campaigning groups in your local area? e.g.
Friends of Hastings Pier, Save St. Leonards Post Office.

Expanding on ENGAGED CITIZENSHIP/LITERACY activities in the
gallery on page 7, inspired by Alice Constance Austin, Jane Addams,
Matrix Feminist Design and Tai Shani, draw and model your design for
a utopian egalitarian city where everyone is equal.
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Advisory notice

Artworks and artifact containing strong language, nudity and
sexualized content are listed below.

Suzanne Lacy with Corey Madden
Storying Rape, 2012
Contains sensitive content that some people may find distressing.

Zine Library
A selection of these zines contain strong language and nudity.

Glenn Belverio
Glenda and Camille Do Downtown, 1993
Contains strong language and sexualized content.

Dyke Action Machine!
Straight to Hell, 1994
Contains strong language.

VNS Matrix
A Cyberfeminist Manifesto for the 21st Century, 1992
Contains nudity.

Judy Chicago

Immolation 1V,1968-ongoing

Smoke Bodies Ill, 1968-ongoing

Smoke Goddess/Woman with Orange Flares
Contains nudity.
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