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A theorist, historian and artist, Jill H. Casid is Professor of Visual
Studies at the University of Wisconsin-Madison. With Sowing Empire:
Landscape and Colonization (Minnesota, 2005) and Scenes of Pro-
Jjection: Recasting the Enlightenment Subject (Minnesota, 2015 and
forthcoming in Spanish translation with Ediciones Metales Pesados)
as well as the co-edited volume Art History in the Wake of the Global
Turn (Yale, 2014), Casid reconstitutes landscape, projection, and the
geopolitics of art historical method as critical objects vital to inter-
sectional queer and trans*feminist interrogation. Casid is currently
completing Necrolandscaping, the first part of a two-book project
on Form at the Edges of Life. Recent articles have appeared in Art
in America, Women and Performance, TDR, and elsewhere. Casid’s
artwork has been exhibited nationally and internationally, including
in exhibitions at Signs and Symbols and the Ford Foundation Gallery
in New York and Documenta 15.
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#AngeloMadsenMinax #ACrisisofHumanContact

S

Apbm AQ Ajuo aiayj 106 em 1ng "9A0| JO O 8Y3 S| 10Y3
8|0y AJo|B pamo||oy Sso| ou Byl 01Ul paliodsup.]
aq Apbw am 1pY3 sjidnd uno ul ssjoy palusp ayj Jo
aJn1adp ayl ybnouayy Ajuo s,11 1Dyl UOSSd| By Ul
9303 O} S| UOI3PI|I1oUODal asiwoud ybBiuw 1oYy3 suoll
-D[IYIUUD USAS pUD S8SSO| JO MSIJ 8y} ybnoiyy AB
-obpped 213049 S,XDUIN JO 9PIJ P|IM 8y} 8303 O]
‘Buibuojaq |PIjIWBD} PUD |PIOOS JO 84N30NJ3S ayj
wpJbpip-9a4 0} S| poylew sp July 8213004d O] ¢8|
-WaJ} b MDJIP NOA Op MOH, BJOH L S| 821N0S By |

‘uoIlp|aJ Ul Bulag asIMiaylo 0jul Bulwod pupn Bul
-Wwoo |PoIpLJ JO Asuinol ayz uo sn BuPpl Ag spuy
AJDUIg UO pusdep 1,Useop 1LY U Spw Aobw
MUy Moy Buipupdxe Ag @ous|oIA dlqoyd JO s8|0
-A2 3paiqg 031 sdoyJdad usAs 1N padad 01 10U ‘9|
-wesspaJ os|p Abw pulg 310y} SUOI}ODIIUOD JoY3lo
pup ‘sdwp|d ‘sulpbyd 8yl moy ‘Ajgusiayip yous|o 03
MOY sh smoys Bulinins-1alunoo |p13pds siy] seAs
dn-umouB pipajo AIBUD, 104 ©0UB|OIA ADPAISAS JO
SOUS0S MDUP-8J SEBP|qUISSSD PJIOM PIAIA 'SOBD||00
paJaAp| pup sydpaboioyd Ingo uolosfodd wiy Jo
SU®8.10s 8y} aJaym ‘syybiAds yum uosbunp uado
SO UOI}IgIYXa 4O 900dSs ay3 4ayipd '3NQ 013048 PasOo|d
-840} AJ]JUS|OIA D JO BUBDS 8y} Ul JoBUO| OU SOA|eS
-JNO pUY OM SJ9YyM WOOJ 0P 8yl OUl poIa| S,XOU
-IIN MOJ|04 JUSA® USdOo UD BuLIqUWBW-SD-APOQ
pup APOg-so-W|y JO UPS 8y} o3DW 10y} So¥0.J3s

ANGELO MADSEN MINAX:
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Kink as Method
Jill H. Casid

Shot-Reverse Shot. A shot places us as if in the
position of the surgeon whose gloved hand we
watch, inserting an alien symbiant into a human
(Trill) host. The reverse shot was to give us the op-
eration as if viewed from the ostensible gender
reveal of an open-mouthed face. But we encoun-
ter it, instead, redrawn—even redressed— by the
deft handling at work in Madsen Minax’s inter-
vention of animated spirals that cover the eye-
lids. As if via a rack focus that never lands, the
face blurs and recedes, leaving in its wake one of
those circling black dots floating, lifting off and
onto the ‘and yet’ of the third, fourth or fifth space
of a palpably felt other dimension both between
and beyond what we are given to see.

One of the primary lessons of the work of cinema
is the story of suture. Here, what was once mere-
ly a medical term for stitching back together the
lips or edges of a wound enters the pedagogical
scene of what has come to be known as film the-
ory. Suture teaches us how films knit together im-
ages, shots, and scenes, not just to make and un-
make what those elements mean, but also what
they can do: appearing, to come to life, to travel
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through space and time, vie with the real, make
us open our eyes or close them, lead us by the
eyelids into the somnolent dreaming of waking
life, get under our skins, hold us spellbound, make
us breathless, catch us from behind, or even enter
the backdoors of what we didn’t know we wanted,
as if to mainline our nervous systems and blood-
streams. Coming into being and action from op-
erations in which editing acts like surgery, cine-
ma doesn’t just contain horror and porn as sub
or B-genres but also holds at its centre the mon-
taging potentials of the monster, coming off the
operating table or cutting-room floor a Franken-
stein with kinky boots. In short, to speak the erot-
ic powers of cinema to form and de-form us as
spectators and as subjects.

Bigger on the Inside. This master-class by Minax
in the radical queer and trans* potentials of an
erotics of an unbridled suture issues a promise:
that in the touch or rub that precipitates ‘a cri-
sis of human contact’ might be the kindling of
something other than entrenched antagonism,
perhaps even the sparks of what love unabashed,
uncensored, unsanitised, and unconstrained by
the violent, anti-social teachings of femme-pho-
bia, queer-phobia, and transphobia looks like
in public—like the abject, eruptive and wildly



: -4

sen Minax, Working Image for Kairos Dirt & the Errant Vacuum, 2017. Courtesy of the artist.
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